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How did you interpret all the images you’ve seen over the 
past few weeks? Did you distil them into a single theme? If 
so, what was it?

I placed them into a single theme because people were 
taking images of similar buildings and spaces, and the 
distinctive differences between these images were based on 
how they interpreted the beauty. There was a range of 
angles and final edits, yet the structure was repeated on 
the feed, so the concept of unique and individual 
interpretation is what appeared most frequently, and so it 
became the theme. 

Who is this range for?
It’s a collection for a confident and romantic woman, 

a woman with a structured identity but an identity 
that feels new to everyone else but not to her 
because she’s lived it out. It’s a range open to 
interpretation, thus its aesthetic or the way it is 
presented does not determine anything for the 
wearer. 

What’s next for you?
We’re currently in talks with stockists – internationally 

and locally. It seems Oath Studio will be more accessible to 
our consumers. 

A city on 
my clothes

CONFIDENT AND ROMANTIC Rich Mnisi’s Jozi-inspired range for the #MyFabulous project PHOTOS: SUPPLIED
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W
hen we speak about love,
then – consciously or not –
grief inevitably comes with
it. It is grief, one can
argue, that makes love

possible. 
A twinned exhibition of work by Penny

Siopis and Portia Zvavahera explores the 
intimacy of love and the longing to 
connect with loved ones under a 
cloud of grief. In Siopis’ 
collection, Still and Moving, 
love – for it is still love even 
in loss – is broken down into 
fragments that speak to the 
process of mourning. In 2012 
she lost her husband, Colin 
Richards, and this current body 
of work appears to be an attempt 
to make sense of her loss by 
formulating, in a tangible language, the 
weight of her grief. 

Her exhibition has a burning intensity, 
accentuated by the use of the primary 
colour red; fragments of newspaper cutouts 
and clippings glued in precise locations on 
the dense canvas strike the viewer as 
stumbling more on a process of meditation 
than a finished work of art. 

The offering is haunted by an elusive 
figure of a woman or women, in the 

present or the afterlife, standing still yet 
moving, living in both worlds at once. In I 
Tell Myself, the female figure appears 
stonelike and bathed in fire, looking 
listless and longing, for a lover (one might 
rightly presume) who she has lost forever.

ILLUSION OF LOVE
Imbued with more hope than futility, 
Zvavahera’s exhibition, I Can Feel It in 
My Eyes, is still burdened by loss and the 
figures in the works seem to cling to the 

present and to each other with 
apprehension. While the figures

seem to swim in fantastic,
flowery dreamscapes of love
and embrace, the delicate
protection proffered by the
flower motif speaks to the

uncertainty of the future of
this love, which disturbs the

allusions of carefreeness in the
images. The lovers are happy in the

present, but concerned about the arrival of 
the inevitable, so the white that usually 
signifies marriage and a new start to life is 
contrasted with deep mauves and blues, 
which darken the hope.

The contrast reminds me of a stanza in
a poem by American poet Robert Frost in 
Come In: “As I came to the edge of the 
wood, thrush music – hark! Now if it was 
dusk outside, inside it was dark.” 

If the reader of the poem is tricked by

that “hark”, which alludes to some kind 
of music made by the wood thrush before 
realising that the end of the stanza would 
be “dark”, the viewer in Zvavahera’s work 
is tricked by the loving embrace of the 
male and female figures to not even 

contemplate the tragic fact that even this 
love is bound to an inevitable loss.

. Siopis’ Still and Moving, and Portia
Zvavahera’s I Can Feel It in My Eyes run

concurrently until August 29 at the
Stevenson, Cape Town
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What influences you more than the city you live in? A new campaign has 
asked designers to create ranges inspired by Joburg, Cape Town and 

Durban. Gugulethu Mhlungu spoke to one of them, Rich Mnisi 

FASHION

D
esigners Rich Mnisi, Jenevieve Lyons and Sibu
Msimang have been working on a string of
new ranges inspired by Johannesburg, Cape
Town and Durban as part of Skip’s
#MyFabulous campaign.

They worked from Instagram images uploaded by city
dwellers around the country. This week, the ranges were
unveiled in Johannesburg. #Trending caught up with
fashion wunderkind Rich Mnisi. 

Which city did you find most inspiring, and why?
I definitely think Joburg was inspiring because this is

where I was born and I understand it better than I do 
any other place. Seeing the familiarity of it in the 
depictions of others worked as a good reminder of what
Jozi has to offer. 

What did you learn from the #MyFabulous project?
Individual perception is something of great importance.

How would you describe the experience of working
from images on Instagram?
It was a challenge and I think the fact that these images

were curated by others made it more difficult. You have to
see what they were seeing and not what you’re seeing. 


